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Report from the Executive Editor of Philip Roth Studies, Derek Parker Royal  
 

Since the last business meeting in May 2011 (ALA Conference in Boston), the executive editor has over-
seen the publication of two issues of Philip Roth Studies, volume 7 number 2, and volume 8 number 1. 

Vol 7 No 2 included three essays, one roundtable discussion, one photo/essay/interview, five book 
reviews, and the annual bibliography.   

Vol 8 No 1 is a special issue, guest edited by David Gooblar, called “Roth and Women.”  It includes five essays, one 
note, and five book reviews. 

 
The editorial staff is in the process of completing the editing of the Fall 2012 issue (Vol 8 No 2), which should be completed in 

time for autumn publication. 
 

Since the last Roth Society business meeting, the journal has received 17 essay submissions.  These do not include any of the 
essays submitted for the “Roth and Women” special issue.   

 
Personnel: 

Since Aimee Pozorski assumed the role of book review editor last year, book review submissions have increased sig-
nificantly, and the journal looks forward to publishing more—and more of a variety—of reviews in future issues. 

Due to becoming book review editor, Aimee Pozorski will be leaving the Advisory Board.  Replacing her will be Ira 
Nadel. 
 

The journal has published the first recipient of the Siegel/McDaniel Award, which the Roth Society awards to outstanding es-
says by graduate students. 
 

As of CY 2011 Purdue University Press will be raising the Society’s share of licensing revenue generated from the journal on 
Project Muse from the 40% indicated in the initial contract to 50%. This brings Roth Studies into alignment with other jour-
nals we publish. The net royalties earned for this current payment period is $3,296.80. 

 
The accessing of Roth Studies on Project Muse are significantly higher than it was last year.  The statistics on the journal from 

May 2011 to May 2012 are as follows: 
 

 
 

Future plans: 
The journal’s next special issue, Spring 2013, will be one devoted to the 2012 Roth conference held in Venice, Italy.  It 

will be guest edited by Pia Masiero.  
The Fall 2013 issue will be a regular issue. 
Plans have been but on hold for the planned “International Roth” special issue, since I have decided to do the special 

issue on the Venice conference.  We still plan on doing this in the future, though. Due to the unique nature of this 
special issue (primarily invitation only, and mainly with non-US and non-UK scholars), the executive editor will 
serve as that issue’s editor. 

 
 
Respectfully submitted,  
 
Derek Parker Royal 

Days resource(s) accessed 367 

Articles (full-text) viewed 5407 

HTML Articles (full-text) viewed 1465 

PDF Articles (full-text) viewed 3942 

Table of Contents viewed 3559 

Journals viewed 1 

IPs used to access database 2850 
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Interview with Tim Youd 
 
Tim Youd is an artist who works in various forms. In recent times he’s 
mined the works of Philip Roth for inspiration, so we decided to investi-
gate a little further. The following is the result of a series of emails be-
tween Richard Sheehan and Tim. 
 
TY: Here is my story. 
 
I’ve lived and worked in Los Angeles for twenty years, having grown up in 
Massachusetts originally.  I didn’t go to art school.  In fact, my under-
graduate degree is in Economics, from the College of the Holy 
Cross.  With that in hand, I went to work on Wall Street for a couple of 
years, before moving to LA to make movies.   In addition to working on 
may art, during my time in LA, I’ve produced a few short films and two 
feature films.   
 
Generally speaking, most of my art has to do with the vagina.  To quote 
Louis-Ferdinand Celine, “There are always, at all ages, discoveries to be 

made in the vagina.”  It is that same text, from Journey to the End of the Night, that in 2008 I appropriated for 
a series of paintings.  Utilizing text was something of a departure for me, allowing me to move away from the 
figurative work I had been doing, without retreating to some form of abstraction. 
 
After I completed the Celine series, I whispered to myself that maybe working with a quote was a one time 
thing, not wanting to become formulaic.  But then I happened to be reading Portnoy’s Complaint and came 
across the line, “They all have cunts!  Right under their dresses!  Cunts – for fucking!” and immediately knew 
that I had to use it.  As I got into it, I found myself taking a slightly different graphical approach than I did 
with the Celine work.  These drawings were more three dimensional, which led me to also create a series of 
sculptures featuring that same quote.  They are really signs, more 
than sculptures…which I think fits the quote.   It’s an announce-
ment, befitting of a sign. 
 
From Roth, I then moved to Henry Miller and developed some 
large scale motorized constructions, consistent I think with Miller’s 
Coney Island of the Mind carnival aesthetic.  
 
     (Right:Untitled,Tim Youd) 
       
PRS:The vagina theme: what made you decide on this as a theme? 
Did you begin with Celine and the quote, or were you working on 
your art with this theme and then came across Celine's writing?  
 
TY: The Vagina theme: I spent my 20s not being an artist, and in-
stead trying to be a media titan.  But when I came back to art in my 
early 30s, I took a few life drawing classes.  Like Portnoy, the bulb 
went off.  There were cunts everywhere, and all of them needed to 
be drawn.  So 15 years later, I’m still at it.    
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Immediately prior to working with the Celine quote I was working on a 
series of paintings that were ultimately included in the feature film 
Garden Party.  These are figurative paintings, portraying fleeting sex-
ual encounters.  While not exclusively about the vagina, in most every 
instance the vagina is the focal point of the image.  When I was work-
ing on what would turn out to be the last painting in that series, I hap-
pened to be reading Journey to the End of the Night while sitting in my 
studio.  That’s when I came across the quote “Indeed, there are always, 
at all ages, discoveries to be made in the vagina.”  I jumped up out of 
my chair, tacked some paper to the wall, and started in on the Celine 
series. 
 
(Left: Untitled, Tim Youd) 
 
 
Just to digress a bit, I came to be reading Journey to the End of the 
Night because it was recommended to me by Mat Gleason, the long 
time publisher of Coagula Art Journal.   Mat and I were talking about 

John Fante, and Mat said something along the lines of “Hey, you want to read something really dark, try Ce-
line.”  So I did.  Mat was the first person besides my wife to see the work.  And he curated it into a show he 
was putting together. 
 

 
PRS:What was the route from Celine to Roth? Had you read any 
Roth before this? 
 
TY: Celine to Roth was a pretty straight shot.  I think I had read 
Goodbye Columbus and The Breast in my twenties.   It was while I 
was painting the Celine series or thereabout that I rediscovered 
Roth.  I was at LAX waiting to get on a plane to Hawaii to catch up 
with my wife and son, who were already there.   A few minutes be-
fore boarding I realized I had left whatever book I was reading at 
home, so I went into the airport bookstore.  I just so happened that 
Everyman had just been published.  I had to pick between that and 
Danielle Steel.   I finished Everyman on the flight and made a note 
to read more of his work, which led me maybe a year or two later to 
Portnoy’s Complaint.  Since then I’ve read quite a few.  The Ghost 
Writer, Zuckerman Unbound, The Counterlife, American Pastoral, 
The Professor of Desire, The Dying Animal and Indignation.   And 
I re-read The Breast, which is right there with Portnoy’s Complaint 
and The Dying Animal as my favorite.  I’ve got four or five more 
sitting on the shelf, ready to go.  He’s like an old friend 
now.  Whenever I can’t decide what to read next, I pick up a Roth 
novel.  One may be better than the other, but I haven’t been let 
down yet. 
     (Right: Untitled, Tim Youd)  
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thank the other Society officers and the wider membership for all their support and kindness over the last three 
years. I've thoroughly enjoyed my term as Program Chair but I was also very happy to stand down to allow 
some new blood onto the Committee and I would like to wish David Gooblar all the best for the future: I'm 
sure he's going to do a great job. 
 
 
Program Chair-Elect, David Gooblar  
 
On or around May 1, 2012, I sent out and posted the CFP for Roth@80. The deadline for submissions is Sep-
tember 1, 2012. We'll have to discuss the possibility of Louisville next year, as well as details for a JAHLit 
panel.  
 
 
Newsletter Editor’s Report, Richard Sheehan   
 
In the past year we produced two issues of the newsletter, one of 28 pages, one of 16, and continued to cover 
news, reviews and information on the works of Philip Roth. I hope to keep the number of pages of the newslet-
ter to a minimum of 16 so that it provides a reasonably substantial publication for the members. 
 
While compiling the newsletter, I try to make sure that I accomplish the three goals that I set out to achieve 
and hopefully I've managed to do this. 
 
The goals are: 
1. Inform the members about matters pertaining to the society. 
 
We have continued to communicate the news of the society as well as report back on its annual meeting and 
any other matters pertaining to it. 
 
2. Provide news about Philip Roth and his works. 
 
This past year I’ve expanded the news articles about Philip Roth and his works to include news’ items and 
general interest, and I have also continued the series of brief essays examining Philip Roth’s earlier uncol-
lected short stories. 
 
3. Provide a place where shorter essays about the author and his writing can be submitted, particularly those 
that are perhaps less formal in tone than those used in the “Philip Roth Studies” journal. 
 
This has been an area of concern in previous years due to the lack of submissions received. However, in the 
past year there has been more interest -  an article by Velichka Ivanova was particularly notable and I have 
some possibilities for the future as well. As always though, I would like to encourage short submissions (500-
1500 words) investigating aspects of Philip Roth’s works, or other authors as they relate to him. This can be 
expanded to include how work in other forms of media such as film, theatre and TV use Roth as an influence. 
 
I would also be interested to hear from the members with regard to anything they would like to see covered in 
the newsletter, whether it is new ideas, an expansion of current features or a re-introduction of old ones. For 
the future, I hope, as well as encouraging new essays into the newsletter, that it will continue to work as a 
regular source of information and news about the work of Philip Roth. 
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2004  81   28   34% 
2005  71   28   39% 
2006  79   36   45% 
2007  53   31   60% 
2008  51   27   53% 
2009  73   35   48%    
2010  64   44   69% 
2011  65   36   55% 
2012  49*   26*   53%* 
 
*Nov-May 
 
 
Christopher Gonzalez, Secretary/Treasurer-Elect 
 
Update on Move to Chase Bank 
 
Preparations are being made to move our funds from our current bank, Amegy, to Chase. The primary reason 
for this move has to do with accessibility. At the moment, there is no one in the Society (with the authority to 
handle bank transactions) near an Amegy brick-and-mortar branch. While this is not a problem for general 
day-to-day business of the Society, there are times when someone must visit the bank—for example, the tran-
sition of outgoing to incoming Secretary/Treasurer. I have had preliminary talks with Chase, and it appears 
that the fees for both Amegy and Chase are comparable. It may also be that Chase has more amenities to offer 
us, particularly their online banking structure—one of the best in the business. Also, Chase’s online banking 
allows the President of the Society to view the account at any time, in real time, but without the authority to 
make transactions. This is an ideal situation with regard to accountability. I will know everything that Chase 
can offer us once I am able to meet with them on Friday, May 25, 2012. 
 
Now that I have all of the necessary documentation to authorize me to open a Chase account, I will notify 
Aimee and Jessica once the account is open. We will transfer all funds from our Amegy account to the new 
Chase account as quickly as is prudent. Once all transactions are occurring through the Chase account, we will 
close the Amegy account—something I believe only Derek can do, as he opened the account. There will be 
absolutely no disruption in the Society’s ability to conduct financial transactions during this transition. 
 
One final point: Jessica will stay on to work with me during this transition period. I am most grateful to Jessica 
for her willingness to help me and the Society out in this matter. Until then, please think of us as two parts of a 
whole. 
 
 
Program Chair’s Report, David Brauner   
 
I don't have much to report this year: the year's been dominated by preparations for the Roth@80 conference 
(for which I can take very little credit), but which have now reached an advanced stage, with a very exciting 
programme of events planned, including a reception at which Roth himself will be present. It's been a quieter 
year than usual in terms of Roth Society panels, due to our decision (made at last year's ALA) not to sponsor a 
panel at this year's Louisville conference and to the fact that the C20 Lit & Culture conference at Savannah, at 
which we usually have a presence, had a theme this year - crime fiction - which pretty much excluded Roth. 
However, we did sponsor very successful panels at the ALA in Boston in May 2011 and the JAHLit Sympo-
sium in Miami in November. On a personal note, as this is my final report as Program Chair, I would like to 
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(Left: Untitled, Tim Youd) 
 
RS: Did you create the paintings or the sculptures first, or was it 
more random than that?  
 
TY: In the Roth series, I started out with the works on paper.  They 
were a bit different from the Celine series in that the Roth works on 
paper had a three dimensional element lurking there from the begin-
ning.  I really think that it was a reaction to the text.  The Portnoy 
quote is really an announcement, something that belongs on a 
sign.  It was a natural progression from the images of the signs to 
the signs themselves. 
 
 
PRS: Where did the ideas for the paintings coming from, how did 
you decide on the structure of the painting? 
 
TY: I do think that’s wrapped up in my reaction to the text and my 
insistence that I don’t just repeat myself.  That’s to say, it wouldn’t 
do to treat the Roth quote the same as I treated the Celine quote.  In 
fact, if I ever came back to another Roth quote – I think there is a 
line that goes something like “whatever I say you are just going to 
keep talking about my cunt” or something like that, which is pretty 

tempting – I would only do it if I saw a way into it that wasn’t just a repeat of what I had already done.   
 
 
PRS: Do you think you'll be doing any more Roth pieces, and do you have any more authors you'll be using as 
inspiration for new pieces? 
TY: I wouldn’t count Roth out, although I don’t have a specific piece in mind just now. 

In the Henry Miller show that is up now, I also have some work 
that utilizes a stanza from Edward Lear’s Owl & the Pussycat:  O 
lovely pussy!  Oh pussy my love, what a beautiful pussy you are, 
you are, you are.  What a beautiful pussy you are!    

And I have been working on a series of vibrating sculptures that 
include quotes from Miller,  Lear,  Samuel Beckett, DH Lawrence 
and Charles Bukowski.  They aren’t quite working the way I want 
yet, however.   

    (Right: Blue Stripes, Tim Youd) 
 
 
To find out more about Tim’s work, visit his website at: http://
timyoud.com/ 
 
Also, view the 13-minute documentary about Tim, ‘Going Down’ 
at http://www.youtube.com/watch? 
 


	PRS Newletter - Summer2012 17
	PRS Newletter - Summer2012 18
	PRS Newletter - Summer2012 19

